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Chairperson’s Report by Ben Fuller

Ben Fuller, Chair, ASME (SA Chapter) Inc.

The end of Term 3 is a busy time of year for all, as we begin preparing for end of year concerts and
performances, and an especially important time for our Year 12 teachers supporting their students
to complete their final assessments and begin to look towards life after school.

During Term 2 and 3 we have provided a number of professional development opportunities

Thanks to support from the DfE’s Music Education Strategy [MES], the ASME, KodalySA and Orff
Schulwerk Associations have each continued to provide Foundation PD packages, supporting
preschool, early years and primary school educators to become confident in teaching music within
their site contexts. KodalySA and Orff have also offered Levels courses with support from MES. Once
again, the ASME PD package Music - Can Do! was a great success this year. Thank you to this year’s
presenters - Alice Combe, Chris Narroway and Sally Oxenberry for continuing to lead this program.
See p.10 for further information about this year’s Music - Can Do! course.

Our Al Music Conference held on Saturday August 2, with guest presenter Katie Argyle, was also a
great success. Katie is one of the leaders in education for music technology and as you will see in the
conference report by Samara Churchett on p.6 here, attendees were taken through a number of
effective ways to use Al as a teaching and planning tool as well as engage learners and spark creativity.

On Saturday August 16, in partnership with Kodaly SA, we hosted Andrew Pennay for the Cultures,
Curiosities and Creativities PD workshop. This was a fantastic day, exploring practical ways to engage
lower and middle secondary students in developing foundational musicianship skills. We look forward
to providing more opportunities for our associations to work together in the future. Please see further
information in the conference report on p.8 here.

A reminder about the ASME National Conference which is occurring in Brisbane at the end of this term
(Friday September 26-Monday September 29). See more about the program and all speakers here.

Entries for the annual SA Young Composers Awards close on Friday September 26, with the YCA
Concert to be held on Sunday, November 23. Please see further information overleaf and visit the
YCA website here or email us at asme.sa.yca@gmail.com if you have any further queries

ASME (SA) Chapter — 2025 Annual General Meeting

Save the Date! Monday October 20, 6.30pm.

EET INVOL\LEP

AGM

Annual General Meeting

You are invited to the ASME(SA) AGM meeting on
Monday October 20, 6.30pm
Venue: The Unley Hotel, 27 Unley Road, Parkside

Further details to follow.
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ASME SA Young Composers Awards 2025

By Felicity Davies, Young Composers Awards Coordinator

Entries are now open for the 2025 ASME SA Young Composers Awards, and close on Friday

26 September 2025 (last day of Term 3). This annual event showcases the creativity of local young
composers, song writers, and arrangers. We encourage all music teachers to promote student entries.
Students who have already completed compositions or arrangements as part of their curriculum
subjects are especially encouraged to submit their work — the Young Composers Awards are a
fantastic way to celebrate and extend classroom learning.

With dedicated sections including large and small ensembles, strings, contemporary styles, and
grade levels, there is a category to suit every young composer. Primary aged composers are invited
to enter Section A (Years R-6), and composers at tertiary or early career level are invited to apply for
one of our Advanced Category sections. YCA also caters to contemporary composition, with multiple
sections dedicated to rock, pop and EDM — both with and without lyrics. For these sections, a
traditional score can be replaced with a chord chart, outline, or screenshot.

All entrants will receive feedback from our specialist adjudicators, supporting their future creative
practice. Selected composers will be invited to present their works at the Young Composers Award
Concert, to be held on Sunday 23 November 2025 at Seymour College, Glen Osmond.

Looking for more information? See event details at our ASME website or contact us at
ASME.sa.yca@gmail.com.

How to enter:

This year, we are trialling a brand new online entry — upload your score and audio in one easy step!
You will need a google account to upload files. You can enter multiple times, to submit more than
one entry or to submit a set of entries for your students.

Prefer the traditional way? Students or teachers can still email a PDF (combining the entry form +
your score) and your .mp3 or .wav file to ASME.sa.yca@gmail.com.

Not sure how to combine PDF files for your score and entry form? ADOBE Acrobat, Preview for mac,
or online tools can combine files.

Looking for inspiration from past years?
e  Watch previous concerts on our YouTube channel:
https://www.youtube.com/channel/UCe JGX81VIkQi2dzOHoF7sg
e See the full list of our 2024 winners at:
https://asme.edu.au/wp-content/uploads/2025/01/2024-ASME-YCA-results.pdf

Encourage your students to take part in this exciting opportunity — we are always keen to celebrate
the creativity and imagination of South Australia’s young composers. We can’t wait to hear the
music of 2025.

e o el ah. 4 Australian
e 20235 SA N\l society for

OUNG |
(CoMPOSERS
AWARDS
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ASME National

ASME National Conference 2025 - MUSIC AHEAD

ASME 25th National Conference

usic
’ a ead @ 26 - 29 September 2025 9 Queensiand Conservatorium, Griffith University

South Bank Campus

Conference website — link here

Keynote speakers — link here:

e  William Barton - Australia’s leading didgeridoo player as well as composer, instrumentalist
and vocalist.

e Andrew Ford OAM — composer, award winning Radio National Music Show presenter,
author of The Shortest History of Music (2024).

e Pamela Burnard — Professor of Arts, Creativities and Educations at the Faculty of
Education, University of Cambridge, UK, originally from Australia.

e Paul Grabowsky AO - pianist, composer, arranger, conductor, one Australia’s most
distinguished artists.

e Topology - an award-winning quintet and arts organisation and a recognised leader in
contemporary music.

Conference dinner — September 26, at Rydges Rooftop restaurant which has panoramic
views of the Brisbane river and city skyline. Those attending will have a perfect view of the
drone light show which will be on that night as part of the Brisbane Festival.

ASME National Annual General Meeting outcome

The ASME National AGM was held via zoom on Thursday July 31. The office bearers for the
next two years are:

President: Dr Rachael Dwyer

Immediate Past President: Dr Jason Goopy

Vice President: Dr Emily Wilson

Secretary: Dr Rachel White

Treasurer: Dr Jennifer Rosevear

Publications: Dr David Forrest

ASME members can access the AGM reports from the President, Secretary and Treasurer via
the Resource Hub on the ASME website (Search for Resource Type: AGM Reports).

In his President’s Report, outgoing President, Dr Jason Goopy outlined key aspects in four
areas: Leadership and Representation, Professional Development, Research and Resources,
and, Sustainability and Growth. Jason will continue on the National Executive as Immediate
Past President. Jason is to be congratulated for being awarded a prestigious Fulbright
Scholarship, enabling him undertake research in the USA for the next 6 months. Early in July,
Jason was the Chair for the 2025 Asia-Pacific Symposium for Music Education Research
[APSMER] in Perth, which was attended by more than 300 delegates, many from overseas.
APSMER is the official regional conference of ISME, and was supported by ASME.
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ASME National Council

There will be an in-person meeting of the ASME National Council in Brisbane on Friday,
September 26, prior to the opening night of the National Conference. The National Council
comprises the Executive and ideally two representatives from each state and territory. The
SA Chapter will be represented by Ben Fuller.

ASME National Webinar Series

This series of webinars is a new initiative from the National Executive this year, and aims to
serve all members, especially those in regional and remote communities. An outstanding
presenter is being featured each term. The webinars are member-only events, and
participants attend via live online zoom. Information about the webinars is available in the
News (also Events) section on the ASME website, where you can register for $10 per
webinar.

The ASME webinar series program so far has been:

Term 1 - March 20, Presenter — Dr Candace Kruger

Topic: Country up: Music educators singing country alive.
Term 2 — May 29, Presenter — Professor Kate Williams*

Topic: The rhythm of life: Beat, movement, and synchrony for development and wellbeing.
Term 3, August 28, Presenters — Leon de Bruin and Anthea Skinner

Topic: Disability and music education: Adaptive pedagogies for inclusion, access, and equity.

*Professor Kate Williams has developed RAMSR (Rhythm and Movement for Self-Regulation),
which is a program for young children that aims to support their attentional and emotional
regulation skills, as well as mental flexibility, inhibition, and working memory (the executive
functions). The RAMSR program has been commercialised and is disseminated internationally —
further information via this link.

ASME Term 3 National Webinar — 28 August, 2025, 7pm (ACST) - link here

Term 3 Webinar: Disability and Music Education: Adaptive Pedagogies for Inclusion, Access
and Equity

Term 3 Webinar:
Disability and Music
Education: Adaptive

Pedagogies for
Inclusion, Access and
Australian qu'"ty
Society for
Music
Education

Australian Society for Music Education (SA Chapter) Newsletter Term 3, 2025 5


https://research.qut.edu.au/ramsr/
https://asme.edu.au/term-3-webinar-disability-and-music-education-adaptive-pedagogies-for-inclusion-access-and-equity/

Conference report — Al in Music Education
Seeds of Possibility: Al as a Creative Partner in Music Education

Summary of the ASME SA Conference with Katie Argyle (Midnight Music)
By Samara Churchett, ASME(SA) Vice Chairperson

At this term’s Al in Music Education conference
held on August 2, guest presenter Katie Argyle
(Midnight Music) explored how artificial
intelligence can support teachers in planning,
classroom practice, and student creativity.

Katie’s message was clear: with Al doing the ADVANCING
heavy lifting, music educators can focus on
what matters most - nurturing creativity,

PRI

v

connection, and performance. SEYMOL R
COLLEGE.

Planning with Al: Efficiency Without Losing Authenticity
One of the strongest themes was how Al can ease teacher workload without compromising professional
judgement. Katie highlighted how tools, such as ChatGPT, can generate draft lesson outlines, rubrics, and
resource ideas that can be tailored by the teacher:
“Think of Al as your starting point - it gives you the rough sketch, but you're still the one adding
the detail and the colour.”
She also showed how Al can produce differentiated resources, for example, simplifying chord
progressions for beginners while offering advanced analysis for senior students. The value lies not in
outsourcing creativity, but in reducing repetitive tasks so educators can focus on musical nuance and
student needs.

Some other unexpected features of ChatGPT is its ability to recognise visuals. You can give it a picture of
your instrument, such as a digital keyboard, and ask it what model it is, and how to set it up! It’s a great
problem solver!

Repertoire, Backing Tracks, and Notation

Katie then shifted focus to classroom practice. For repertoire selection, she demonstrated how Al, such as
ChatGPT (chat.openai.com), can suggest works based on skill level, instrumentation, and learning goals.
While she acknowledged that Al suggestions require curation - “Al doesn’t know when your Year 9
trumpets are having a rough term” - it can expand our repertoire search beyond familiar choices.

She also highlighted Al’s capacity to generate practice accompaniments in different tempos or keys, using
Moises.ai. For students, the ability to rehearse with customised backing tracks encourages greater
independence and engagement. Similarly, Al notation tools allow students to sing or play a line and see it
notated instantly, reducing barriers for those less confident with traditional notation.

As Katie observed, sometimes the difference between hesitation and creativity is simply having a tool that
“gets ideas out of students’ heads and onto the page quickly.”

One of the most popular questions Katie receives on a regular basis is ‘How can Al convert my pdf sheet
music into editable notation?’ For this purpose, Katie had everyone clamoring to try Newzik.com, and
Soundslice.com - both of which have the capacity to make your pdfs editable, and downloadable as an
xml file. Hallelujah!
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Working with Students: Al as a Creative Spark

Perhaps the most exciting aspect of Katie’s presentation was how Al can directly enhance student
creativity. For composition tasks, students can use Al to generate starting ideas - chord progressions,
motifs, or even full melodies (try suno.com, chordchord - and then adapt them). Katie reminded us that
these outputs are “seeds, not finished plants,” encouraging students to critique, reshape, and refine Al
suggestions.

In performance contexts, Al can generate slowed-down accompaniments or create ensemble simulations
for soloists, helping students feel supported in their practice (see x-minus.pro and moises.io). Importantly,
Al tools can also improve accessibility: voice-to-text and audio-to-notation, such as Klang.io, tools can
empower students who might otherwise struggle with literacy or notation, levelling the playing field in
ensemble and classroom contexts.

Ethics, Professionalism, and a Touch of Humour

Katie was clear that ethical considerations must underpin Al use. Copyright, authorship, and bias remain
live issues. Just as teachers model respectful use of scores and recordings, we must also guide students in
using Al responsibly. Some considerations that need to be considered include the allowing of Al to collect
and learn from the data we provide it - knowing how to tailor your settings to increase privacy is
important, as is not using student names in files you want Al to interact with.

Her presentation was not without humour. In one memorable aside, she likened Al-generated jazz solos
to Year 8 improvisations: “technically notes, but not quite the vibe.” It was a timely reminder that Al
outputs still require musical insight, something only educators and students can provide. Rest assured,
our jobs are well and truly safe for the foreseeable future!

A Partnership for the Future

By the close of the conference, Katie’s refrain was consistent: Al is not here to replace music educators,
but to collaborate with us. It can’t conduct an ensemble, sense the nerves of a first-time soloist, or know
the joy of a Year 7 rock band finally nailing that tricky rhythm. What it can do is free us from some of the
more time-consuming tasks, generate resources at speed, and provide creative sparks for students.

For educators balancing the demands of curriculum, concerts, and cajoling percussionists to pack away,
the message was encouraging. With Al as a partner, we can focus more on what really matters: nurturing
students’ creativity, confidence, and love for music.

Our favourite Al Tools from Katie to bookmark today were:

@ Moises.ai — separates vocals and instruments from audio tracks, adjusts pitch/tempo, and creates practice
tracks tailored for ensembles or individuals.

(=) ChatGPT — generates lesson ideas, rubrics, repertoire suggestions, and differentiated activities; a “first
draft” assistant for teachers.

@ RhythmRandomizer.com — creates randomised rhythm patterns for sight-reading, warm-ups, or class
challenges; keeps practice varied and engaging.

& SightReadingFactory.com — produces unlimited, custom sight-reading exercises at chosen levels and keys
for both instrumental and vocal classes.

@ Suno.com — generates original songs, accompaniments, and backing tracks quickly; useful for composition
prompts and creative tasks.

Canva.com — Al-assisted design platform for posters, slides, worksheets, and multimedia resources;
professional results with minimal design experience - even better with an education account!

Iia}ﬁ X-Minus.pro — creates karaoke or instrumental versions by removing/reducing vocals and instruments;
handy for practice tracks and student performances.

éf Soundslice.com — interactive notation platform that syncs sheet music with audio/video; supports slowed
playback, looping, and annotation for practice.

Newzik.com — digital sheet music reader with collaborative and Al features; lets ensembles annotate and
share scores in real time.

C@ Hooktheory.com — interactive platform for learning and creating chord progressions, hooks, and songs;
helps students graphically explore harmony.

ﬂ Klang.io — Al-driven online music creation tool; enables students to compose and experiment with sound
design in an intuitive interface.
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Conference Report - Cultures, Curiosities, Creativities
Presenters Andrew Pennay and Annie Kwok

Report by Felicity Davies, ASME (SA) Council member

On Saturday 16 August, Kodaly SA presented a day of professional learning for music
educators, hosted in the excellent music facilities at Concordia College. It was an
outstanding and inspiring professional development event, drawing teachers from across
the state (special mention to those who made the round trip from Mt Gambier in one day!)
and creating a warm sense of collegiality.

The day was led primarily by Andrew Pennay (Queensland), whose sessions explored how
to engage lower to middle secondary students in foundational musicianship skills in ways
that are at once rigorous, creative, and lots of fun. Through a sequence of practical
activities, Andrew demonstrated how a Kodaly-inspired approach can be applied in
contemporary classrooms, always centring on making, playing, singing, and creating music.

i ,u\

CULTURES:
cumoslﬂ!s
SEEING MUSIC LEARN

. ’ AT &%
& B Y At

Above: Andrew Pennay — guest presenter

Using simple musical concepts applied with increasing challenge, Andrew showed us how to
meet students "where they’re at" while still building depth of understanding. As Andrew’s
class, we engaged in activities based around pop harmonies, ABBA references, technology,
and whole-class singing and instrumental work, all of which highlighted his engaging and
inclusive pedagogy.

Andrew also shared a composition task designed in a digital audio workstation (DAW),
culminating in a pop-song project scaffolded through the preceding musicianship activities.
The clarity of his sequencing — combined with the joy and curiosity his students clearly
experience — was evident in the impressive student composition examples he presented. In
between the music-making, Andrew facilitated thoughtful conversations about classroom
culture, and the subtle but significant ways we can nurture belonging and curiosity in our
own students.
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The afternoon session was led by Annie Kwok, a South Australian composer and secondary
music teacher at Pulteney Grammar. Annie focused on Stage 2 Music Performance
subjects, sharing her philosophy of these courses as opportunities for students to delve
deeply into their creative process, influences, decision-making, and ability to articulate their
ideas with confidence. Annie generously outlined how she structures these subjects across
the school year, offering practical insights as well as inspiring stories of student growth. Her
care for her students, and her expertise as both educator and musician, shone through in
every aspect of her presentation.

):
Annie Kwok, Beth Lyon (ASME Council), Ben Fuller (ASME SA Chair), Andrew Pennay
The event was a resounding success — full of laughter, thoughtful discussion, and
immediately applicable ideas for the classroom. Heartfelt thanks must go to Kodaly SA for

their exceptional organisation (and excellent lunch!), and to ASME SA for their support of
this important professional development opportunity.

For those who couldn’t attend, | warmly encourage you to join us for future events run by
Kodaly SA and ASME SA. Days like this remind us of the joy of being music educators and
give us invaluable resources, inspiration and professional connections.
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ASME Music — Can Do! PD Package 2025

By Jenny Rosevear, Administrator of ASME Music — Can Do! PD Package

This year’s ASME Music — Can Do! Foundation PD package was held over 6 days in Term 2, with
funding support again provided by the Department for Education’s Music Education Strategy [MES].
The package is designed for preschool, early years and primary educators in order to build their
confidence to use Music in their setting. Foundation packages supported by MES and delivered by
ASME, Orff Schulwerk SA and Kodaly SA have now been provided for 6 years in a row.

In Music — Can Do! participants were actively involved in engaging and fun music activities during the
interactive sessions which included lots of singing, listening, moving, creating and playing instruments.
Participants could develop their own individual skills and knowledge of music, and build their competency
to embrace effective music pedagogies as demonstrated by the presenters. The connection between
literacy and music, and reasons why music is vital for a child’s development were discussed.

As in 2024, the presenters for 2025 were:

Alice Combe - Chris Narroway — Sally Oxenberry -
Music Specialist teacher at MES Music Education Coach & | Head of Performing Arts at
Linden Park PS ASME (SA) Council member Immanuel Primary School

Following is a summary of the main topics in the Music — Can Do! package.
Day 1 Active Music Listening and Phonological Awareness
Beat — ‘You can’t beat it’; beat keeping; pre-literacy and auditory processing
Movement to develop beat and rhythm
Songs for circle rhythm games
Day 2 Pitch activities and singing voice; Introducing pitch and staff, reading pitch
Focus on singing games, echo songs, call and response, singing ‘rea-dy’
Exploring instruments, tuned (melodic) and untuned (non-melodic) percussion
Day 3 Singing games and part-singing (including rounds)
Beat and rhythm (continued)
Introducing Solfa and pentatonic scale
Hands on - introduction to Ukulele
Day 4 Indigenous songs and movement
Creating music through movement
Music technology, including Chrome Music Lab, Incredibox, Musication
Boom whackers, body percussion and melodic percussion
Song planning and instrument playing; Sport meets Music
Day 5 Singing and musicianship
Creative activities with themes and stories
Graphic notation and creating soundscapes
Intentional music learning and planning musical learning activities/sessions
Focus on playing instruments, ensemble playing and further exploring musical elements
Sport meets Music
Day 6 Movement activities e.g. Lean Forwards; Walking to the Left; Syncopated Cyril
Found sounds and composing with everyday objects
Participants to share music activity from Day 5 planning session
Exploring and sharing Music games and resources, song repertoire
Reflection — perspective web
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Left: Chris — leading
a circle game activity.

Left: Sally leading a singing game
with djembe drum in hand

Left: Alice with groups
working on Monday’s
Child ensemble activity.

Left: Class of 2025
ASME Music - Can Do!
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Educators SA 2025 Volunteers’ Service Ceremony

The Educators SA 2025 Volunteers’ Service Ceremony was held at Ayers House on May 22.
Volunteers from many associations were recognised, with categories for outstanding service being
for 1, 3, 5, 10, 20, 30 and 40+years, The following ASME(SA) Council members were recognised, with
certificates presented by Nat Cook MP (Minister for Human Services and Minister for Seniors and
Ageing Well): Beth Lyon (1 year outstanding service), Ben Fuller & Gemma Heath (10+ years of
service), and Jenny Rosevear (40+ years of service).

= Welcome to the

educa’mtg

2025
Volunteers’
Service
Ceremony
\!
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educatorg %;‘»;gducamlg = o gducatmg

Above: BenFuller & Nat Cook MP
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Above: Beth Lyon & Nat Cook MP Above: 40+ years Margaret Lange (KodalySA) &
Jenny Rosevear) ASME
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2025 SA School Band and Orchestra Festival

The ABODA 2025 SA School Band and Orchestra Festival was held at Westminster School during
the second week of August. According to the ABODA Facebook page, “it was our biggest Festival
yet with 176 ensembles performing over a massive 4 days!”

SASBOF 2025

4 DAYS « 176 ENSEMBLES » 3000 STUDENTS

Documentary film - Songs Inside

Jenny Rosevear attended a screening of the recently completed documentary Songs Inside
which explores the experiences of some female prisoners from the Adelaide Women'’s
Prison who participated in a music project led by Barkindji singer-songwriter Nancy Bates.
The project led to a concert within the prison and features the Adelaide Symphony
Orchestra. Jenny found it to be compelling viewing, and demonstrates how “music can serve
as a universal force for healing and hope”.

Further information about the documentary is available here
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South Australian Honour Choir

The South Australian Honour Choir [SAHC] is a new and unique opportunity for students to sing in a choir
with other talented singers from across the state. SAHC has been initiated by Jonathan Bligh, Director of
the widely recognised Festival Statesmen Chorus (FSC), an a cappella vocal group based in Adelaide.

The inaugural performance of the South Australian Honour Choir was held on Friday August 29, with
students being drawn from 19 different schools. The concert featured special guest artists - Festival
Statesmen Chorus, Aurora Vocal Ensemble (Soprano, Alto group from Young Adelaide Voices)

and Blindside Vocal Quartet (QLD).

Jenny Rosevear attended the performance which she found to be varied, interesting and most
enjoyable. It was a wonderful opportunity for the school students to sing with experienced singers,
with a small number of Aurora and FSC singers rehearsing and performing with them. Conducted by
Carl Crossin, the SATB repertoire for the Honour Choir included Riu, Riu, Chiu (Mateo Fletcher the
Elder), Tears in Heaven (Clapton), Ubi Caritas (Trotta) and Shine on Me (trad). The SAHC Soprano and
Alto singers joined with Aurora Vocal Ensemble for Giant of the Forest (Lehman) and Ergen deda
(Trad. Bulgarian), and were conducted by Christie Anderson. The SAHC Tenors and Basses joined
with FSC, and, conducted by Jonathan Bligh, performed Pemulwuy (Jarman) and Moondance, (Van
Morrison). The Blindside Vocal Quartet were interspersed throughout the program, with short,
humorous pieces featuring remarkable ‘barbershop’ harmonies. The final piece was Think of Me
(trad. South African) which included all of the singers and was conducted by Carl Crossin.

B s
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Above: ‘Photo shoot’ — conductors with Blindside (light brown jackets)
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https://www.voicesofadelaide.com.au/honour-choir
https://www.festivalstatesmen.com.au/

ASME (SA) Chapter Council

Chairperson:

Vice Chairperson:

Secretary:

Treasurer:

Council members:

Contact ASME (SA) - asmesa.music@gmail.com

Ben Fuller
Samara Churchett
Jenny Rosevear

Antony Hubmayer

Felicity Davies
Emily Dollman
Gemma Heath
Keith Huxtable

Sarah Horne

ASME Youtube Channel

Link is here — please subscribe.

Social Media

The ASME (SA) Facebook page continues to support music educators, while another initiative of
ASME (SA) — the Music Teachers of South Australia Facebook group - provides a wide forum for

Beth Lyon
Chris Narroway
Amanda Rugari
Kay Smith
Alistair Ward

music educators. Regularly people are posting job opportunities, a range of PD available or a variety

of performances available to schools.

Click the images below to visit the pages!

MUSIC 15

q Music Teachers of South Australia

& Private group - 2.3K members

1l Australian Society for Music

.,
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