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Chairperson’s Report by Samara Churchett

Dear ASME SA and NT Members,

We hope you have welcomed the new year with family, friends and moments of celebration, as
students and educators once again fill our schools, studios, rehearsal rooms, learning spaces and
stages with energy and purpose. As we step into 2026, the beating heart of music education
returns to the centre of our communities, offering rhythm, connection and hope.

Itis difficult to ignore the broader international climate in which this year begins. Across global
media and social platforms, political decisions and public discourse can feel increasingly divisive,
uncertain, and at times confronting. When we are constantly exposed to narratives that
guestion the intentions of others or the safety of our communities, it is natural to feel unsettled.

| will admit, there are moments when | suspect | could benefit from a little social media banning
myself. Like many of us, | am not immune to the fatigue that comes from constant scrolling and
commentary. Yet this has also sharpened my thinking about intention. It is not the existence of
digital spaces that causes harm, but how they are used: whether they are places of passive
consumption and noise, or spaces of purposeful connection and dialogue.

Music education offers a powerful counterbalance. Music classrooms invite deep listening, presence
and collaboration. They are spaces where students learn that meaning is built together, through
empathy, negotiation and shared creative endeavour. These environments quietly model something
hopeful: that people can hold different perspectives, respond thoughtfully, and still create something
meaningful side by side.

Creativity sits at the heart of this work. When students are supported to create music, they
practise imagining futures that do not yet exist. They combine ideas, perspectives and
experiences, learning that innovation grows through listening and relationship. These creative
habits are deeply intentional, and they shape how young people understand community, agency
and possibility.

Research reinforces what music educators witness daily. The work of John Hattie consistently
highlights the significant influence teachers have on student learning and wellbeing, particularly
where strong relationships and safe learning environments are present. In music education,
where vulnerability and expression are embedded in the learning process, trust is essential.
Students take creative risks when they feel known, supported and valued.

This belief in intentional connection is also what first drew me to ASME. In 2012, teaching in
Port Augusta as an early career teacher and running my own department, | was actively seeking
mentorship and professional connection. Attending an ASME conference centred on the then-
relatively-new Australian Curriculum, | found a community of educators who were generous
with their time, who were willing to engage deeply, ask questions together, and clarify ideas.
Conversations with colleagues, helped me to understand professional learning is most powerful
when it is relational, collegial and grounded in shared purpose.

Over time, | have come to see ASME not simply as a provider of professional development, but
as a network that sustains educators through dialogue, advocacy and collective vision. Having
served as Vice Chair from 2017 through to October 2025, | am honoured to now step into the
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role of Chairperson. | see this role as one of stewardship - supporting innovation, relevance and
meaningful connection across our community of music educators and enthusiasts. The inclusion
of Northern Territory members into our chapter presents an exciting opportunity to broaden
our collective voice, and will, eventually, forge new collaborative pathways (watch this space!).

As we look ahead to what 2026 may bring, my hope is that creativity and connection continue to
show up in powerful ways across your classrooms, ensembles and learning spaces. | also hope
that music remains a place where young people feel safe to express, to question, and to
imagine, and that ASME continues to be a place where educators find support, inspiration and
professional belonging.

| encourage you to engage with our network, to participate in our events and conversations, and
to invite colleagues to become part of our community, too. Through membership, you support
advocacy, professional learning and a shared commitment to music education that values both
skill and humble belief that music can change the world.

In uncertain times, music reminds us who we are, and who we might yet become. Thank you for
the work you do, and for the hope you bring to your students through music every day.

Warm regards,
Samara Churchett
Chairperson, ASME Inc. (SA Chapter)

ASME 2027 National Conference — Adelaide! Help needed!!

Following the success of the 2025 Brisbane ASME XXVth National Conference, the ASME
(SA) Council has had initial discussions about hosting the next national conference in
Adelaide, around September/October in the Term 3 school holidays in 2027.

At this point, we are seeking Expressions of Interest from anyone who is interested in being
on the Conference Organising Committee. Jenny Rosevear, who is the ASME National
Treasurer and the SA Chapter Secretary, has agreed to be the convenor for the 2027
Conference. The Organising Committee will work in conjunction with a Professional
Conference Organiser, with meetings to be held online. There are also several Victorian
Chapter Council members who are interested in serving on this committee

If you are interested in being on the XXVIth Conference Organising Committee, or helping
out in any way, please send an email to Jenny at: jennifer.rosevear@adelaide.edu.au

GET INVOLVED
L= — -

P.S. For a listing of all the ASME national conferences since the first one in 1969, see the list on the
ASME website at: https://asme.edu.au/core-activities/national-conference/
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2026 SACE Space Conference — Saturday February 14

Plans for this year’s SACE Space Music Education Conference are well underway.

Bookings through TRYBOOKING via link here or https://www.trybooking.com/DIBDB
Attendance - In-person or online available.
This event is being live streamed and recorded for all attendees.
Date: Saturday February 14, 2026
8.30am-3pm
Venue: Nazareth Catholic College,
344 Findon Rd, Kidman Park SA 5025

ASME

Seuth
,, Atuistnalia

Mu3|c Educahon Conference 2026

ASME’s SA Chapter Anhnual SACE Music Conference returns; featurlng:
Subject workshops: Solo and Ensemble Performance; Music l;
Explorations, Music Studies l|
Benchmarking and Moderation advice and practise ]f
Presentations from experienced SACE Music Educators, Assessors

and moderators from ALL education sectors

Resources to support your senior students

Learn about SACE Renewal
Networking and support that’stailored to YOU
A tasty morning tea and lunch (in-person)
Certificate and access to presentationrecordings

ONLINE! AND IN PERSON
S/AT 14 FEB 20126

TR VB0 KIN/G.c oM /DIBDB.
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SA Presenters at ASME National Conference, Brisbane 2025

ASME 25th

National Conference

usic
> 9 o

a ead @ 26 - 29 Septomber 2025

In the Term 4, 2025 edition of the ASME (SA) Newsletter, there was an article about the ASME National
conference held in Brisbane, September 26-29, 2025. In this Term 1 issue, we hear some thoughts from several
of the SA presenters who were there.

Glen Mears, Adelaide Hills Vocational College (Mt Barker HS)
How does one quantify the learning and the experience of the superb ASME conference held in
Brisbane? | was lucky to be selected to present a paper entitled ‘Empowering Music Educators:
Adapting Strategies to Diverse Learners and Contexts’ that allowed me to create connections and
internal conversations with Music teachers attending. My paper presented several key ideas and
principles that could help music teachers with ideas about vision and capabilities that can be
achieved through simple steps. These ideas included:

e Connections with the school and wider community.

e Performance ideas, collaborations and how to inspire interest.

e The importance of agency in parents, staff and students to cultivate trust.

e How to overcome limitations including budget, staff and resources.

e The educator’s wellbeing and how to create a sustainable program.

e Diverse strategies to use with different types of cohorts and students with diverse learning

needs, to create success.

e Pedagogical strategies across years 1 to 12.

e Finding evidence of impact, and how to reignite your passion in Music Education.
The key takeaways | presented were:

e having adaptability as a core competency in your teaching toolbox;

e community building strengthening and creating relationships;

e putting the performance of music into every facet of the curriculum we teach, to inspire and

create curiosity and wonder in our students and music community.

As a delegate | was inspired by three presenters in particular. The pure academia of Paul Grabowsky
in his treatise on improvisation was an intricate journey through classical and jazz idioms intertwined
through the pure brilliance of a master musician. William Barton’s presentation, demonstrating the
connection to country and how we as composers can connect to our world on another level to
produce music that transcends our experiences to unexplored realms of understanding and
connection. Finally, an incredibly moving presentation by Andrew Ford, illustrating that Music as an
art form can overcome all fractures in our world. Through the emotional connections that we as
musicians and teachers of music can cultivate, study and create in our music making, we can truly
understand, that music has the beauty and power to overcome the darkest traumas in life and our
society and “heal the soul”. This has been poignant in recent times in our own country. Certainly, |
can say that my understanding in teaching, life and thinking was changed for the better through
attending this conference and | would encourage any Music educator to attend the next ASME
national conference if possible.

Above: Glen Mears Above: Paul Grabowsky & Glen Mears
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Emily Dollman, Elder Conservatorium, University of Adelaide

The 2025 ASME Conference in Brisbane was a wonderful few days of collaboration,
inspiration and learning. | thoroughly enjoyed listening to all the keynote speakers, as well
as presentations by academics, teachers and musicians from South Australia and interstate.
| also enjoyed giving two presentations myself, one individual paper presentation on the
topic ‘Community Engagement and the Music Conservatorium’ and a collaborative
workshop with fellow members of the Access to Music for Inclusion and Equity (AMIE)
Network on the topic “Working with, and for, our communities: bringing visions for music to
life’. This workshop investigated links between cultural policies and music teachers, looking
at ways that researchers can be a point of connection between policy and practice and help
teachers to leverage policy frameworks in their advocacy and work in schools.

Above: Emily Dollman

Chris Narroway & Gaby Freer, Music Education Coaches, MES, Department

for Education
Topic - South Australian Music Education Strategy

Gaby Freer and Chris Narroway, Music Education Coaches with the Department for
Education’s Music Education Strategy (MES) presented an interactive session that provided
an overview of the development, implementation and outcomes of the MES, aligning with
the conference provocation questions;

e What does music education advocacy look like in the 21st century?

¢ What does it mean to educate for musical thinking, doing and being?

The session outlined achievement in:
1. The overarching areas of action of the MES — ‘Enhance, Upskill, Resource’

2. The key elements of the project work;
e Music Education Coaches
e Music Innovation Fund
e Quality Music Education Framework
e Professional Development
e Initial Teacher Education

The session also broached the question — How do we achieve change? To address this, we
shared our journey over the last 6 years, outlining how we have connected, responded and
evolved.
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We explored examples from our coaching work: Pt Lincoln regional visits through the lens
of ‘connection’: ‘Early Years Twilight series’ to highlight how we have ‘responded’, and
shared a case study from Northfield Primary School to demonstrate how we have ‘evolved’
to support sustainable outcomes and assessment of goals.

As with all our presentations there were several opportunities for active participation in
song and rhyme activities that supported understanding of what, how and why of the
strategy. We were inspired by our participants’ wholehearted engagement and the sense of
joy and energy it brought to the session.

Participants were from a broad range of interest groups including government sectors,
notably Judith Bowtell from ‘Right from The Start’, Bernie Heard from ‘Music in Me’ and
representatives from Queensland Education Department.

Through interactive discussion, we were able to share our knowledge and journey in the
hopes of supporting other states and individuals to embark on a similar journey.

The session was very well received and has provided us with many follow up conversations
and ongoing connections.

Thank you to ASME for the invitation to present at this National Conference and to former
ASME (SA) Chairperson, Ben Fuller, for facilitating our session.

Chris Narroway and Gaby Freer

Above: Chris Narroway(L), Gaby Freer (R) during their session

Australian Society for Music Education (SA Chapter) Newsletter Term 1, 2026 7



2025 Young Composers Awards Showcase and Concert

Congratulations to all award winners in the 2025 ASME SA Young Composers Awards!
Held on Sunday 23 November 2025 at Seymour College’s Centre for Performing Arts, the
2025 YCA Concert showcased a range of works submitted by featured young composers,

songwriters and arrangers.

With more than 100 entries for the 2025 YCA, ASME is grateful to our adjudicators Nathan
Cummins, Quentin Grant, Antony Hubmayer, and Emma Knights, for their service in
providing feedback to every entrant. Sincere thanks and congratulations to SA Council
member, Felicity Davies, her organisation, time and leadership, in her new role of Young
Composers Awards Coordinator in 2025.

Whole-hearted thanks to the continued support of our Major Sponsor, Size Music. Their
involvement in these awards has meant we are able to continue to offer this opportunity to
young South Australians, and thanks to Andrew Size for attending the concert. To our
additional partners, AUSTA, Kodaly SA, OSASA, Tabor College, Music EdNet, and Presto
Music - thank you and we hope you will continue to be a part of our event.

We also appreciate the time of our volunteers from Chapter Council along with students
from Adelaide University’s Elder Conservatorium, who kept the concert running smoothly.

Award Recipients

Section C: Composers in Schools | Composers Title of Composition
Years 7-8
First place: Toby Strelan Uplifting Score
Second place: Toby Strelan Concert & Strings Score
Honourable Mention: Daniel Yand & My Vision

McKenna

Tabangcura

Section D: Composers in Schools
Years 9-10

First place:

Hugo Brammer

5 Etudes for Solo Flute

Second place:

Moses Shanahan

Honourable Mention:

Eric Liu

A Village by the Sea

Section E: Composers in Schools
Years 11-12

First place:

Jude Owens-
Fleetwood

Sonata in G Minor

Second place:

Cameron Cowie

Like Mother, Like Son

Honourable Mention:

Mel Cavanagh

Paradise

Honourable Mention:

Zoe Koerber

The Journey

Section G: String Ensemble
Composers in Schools Years 9-12

First place:

Annika Ganesh

Second place:

Zoe Koerber

A Night at the Circus
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Section H: Large Ensemble Composers Title of Composition
Composers in Schools Years 9-12

First place: Marco Rugari Sweet
Second place: Leon Ha
Honourable Mention: Hans Zheng & Ngoc Sare_2

Minh Khoi (Felix) Hoang

Section I: Arrangers in Schools

Years 7-9
First place: Toby Strelan Mandalorian Theme Song
Second place: Moses Shanahan
Section J: Arrangers in Schools
Years 10-12
First place: Jacinta Dela Rosa
Second place: Ngoc Minh Khoi (Felix)
Hoang
Honourable Mention: Aaron Visszmeg Concerto in C Minor: Baa
Baa Black Sheep
Section K: Rock/Pop/EDM with
lyrics Year 7-12 or up to age 18
First place: Eliza Brill Reed
Second place: Ryder Scott Tell Me
Section L: Rock/Pop/EDM
Instrumental Year 7-12 or up to
age 18
First place: McKenna Tabangcura Thank You and Goodnight
Second place: Eric Liu Tomorrow's Light

Section N: (Advanced) Music for
Schools - Instrumental
Ensemble or Choir

First place: Matthew Coldrey

Section O: (Advanced) Solo
Instrument or Voice
(accompaniment optional)

First place: Katelyn Crawford Sun and Rain
Second place: Marcus Kha

Honourable Mention: Lauren Logozzo

Section P: (Advanced) Ensemble

or Choir

First place: Marcus Kha

Second place: Daniel Hurst Waltz in D Major
Honourable Mention: Raff Raschella Driftwood

Section Q: (Advanced)
Rock/Pop/EDM with or without

lyrics
First place: Antonia Pajor Antonia Pajor
Second place: Lucinda Lake
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Some photos from the 2025 YCA Concert:

ASME (SA) Chairperson, Samara Churchett, presented the award certificates.

Above: Hugo Brammer

Above: Mel Cavanagh & accompanist Above: Catelyn Crawford
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Report - Australian Kodaly Certificate (AKC) Secondary Level 3

The Australian Koddly Certificate (AKC) is the only Australian fully accredited and nationally recognised
program of teacher training in the Koddly concept - further information is at:
https://kodaly.org.au/akc/

By Veronica Marrie, Music & Performance Coordinator at St Paul's College, and
ASME (SA) Council Member.

| attended the Cuskelly College of Music: Summer School which was held at at St
Laurence’s College in Brisbane, 5-16 January 2026. Having already completed
Secondary Levels 1 and 2 prior to this Summer School, | undertook Secondary Level 3 in
2026, which enabled me to complete my Secondary Level 3 Australian Kodaly Certificate.
Completion of this level means that | have now finished the Secondary course in its
entirety, equating to 180 hours of face-to-face instruction overall, and | have a deeper
understanding of Kodaly-inspired principles in practice.

The Summer School offered streams in education, instrumental music, vocal studies,
and musical theatre. During the 2026 Summer School, | participated in the following
components:

e Musicianship (15 hours), led by Dr Aleta King (Director, Avondale
Conservatorium) - enabled me to develop new understandings of modes and
modal transfer, melodic dictation in soprano and alto clefs, and four-part choral
dictation, while further refining intervallic accuracy.

e Pedagogy (15 hours) & Cultural Materials (5 hours), facilitated by Andrew
Pennay (Director of Creative Arts, Brisbane Girls Grammar School),
strengthened my understanding of Arts strategies for senior students. The
Cultural Materials component explored creative applications of well-known
Kodaly folk songs, allowing senior students to deepen their theoretical and aural
skill sets.

e Practicum (5 hours)

e Conducting (10 hours), with Dr Arpad Téth (Hungary) was a particular highlight.
While acknowledging my prior experience in band conducting, he supported the
extension of these skills within a choral setting. His feedback was detailed and
responsive, with a clear focus on extending all participants.

e SATB Choir (10 hours), with approximately 80 delegates, led by Susanna Saw
(Director, Young Choral Academy, Malaysia), where learning from musicianship
and pedagogy sessions was applied in a practical choral context. Susanna
modelled rehearsal strategies readily transferable to school and community
choirs.

In addition to daily classes, delegates completing assessment components undertook
extensive independent work. | recorded 11 sing-and-play assessments, memorised a
folio of 30 folk songs (lyrics and solfege), memorised and conducted two choral
excerpts, and completed three written foci addressing late practice pentatony, modal
transfer, and creative approaches to teaching melodic dictation. | also completed an
Arts Strategy comprising ten foci based on Radio Rewrite by Steve Reich, which | plan to
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further develop for use with my Year 11 students in 2026. This required consistent
evening and weekend study.

The Summer School also provided valuable opportunities to network with educators
from Australia and overseas, fostering rich professional dialogue around pedagogy and
best-practice approaches in educational settings. This collegial exchange, combined
with the intensive learning, has had a significant impact on my professional practice,
resulting in a clearer understanding of Kodaly-inspired approaches in senior music
education and generating new ideas for units of work in the primary and middle years,
which | look forward to sharing with my colleagues and broader networks. Despite the
intensity of the program, the experience was deeply rewarding and provided a strong
sense of pedagogical rejuvenation for the year ahead.

The Summer School concluded with an evening concert showcasing choirs and
ensembles. The standard was exceptionally high, reflecting both the commitment and
artistic intent of the performers and the calibre of educators from Hungary (Kodaly
Institute), the United Kingdom, and South-East Asia.

Above: SA contingent at the Cuskelly College of Music: Summer School, January 2026.
Veronica is 3" from left in the back row.
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World Teachers Day Celebration 2025

The Educators SA World Teachers Day Awards Ceremony was held on Friday October 31,

2025 at the Adelaide Oval, with the Governor of SA, with the Honourable Frances Adamson
AC in attendance.

Above: Governor enters, ASME reps on back right

The various awards were presented by the Hon Blair Boyer, Minister for Education, Training
and Skills, and Minister for Police.

ASME SA - Outstanding Service

Winner - Samara Churchett

A 'ﬁ”ﬁﬁ 1“‘ Samara Churchett's Outstanding Service to ASME SA is evident through her
VY U‘V'Ll,' strong leadership in organising and enhancing our digital platforms, actively
8 contributing to the promotion and organisation across various platforms in our
é‘ggfg@“?gp highly regarded SACE Space conferences, fostering professional networks
Music among music educators including the Music Teachers of SA social media page,
Education and her ongoing active involvement as Vice Chairperson of the ASME SA
Chapter Council.
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Above: Samara Churchett with Award presented by the Hon Blair Boyer
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ASME was represented at the event by Samara Churchett (Chair), Gemma Heath (Vice
Chair), Chris Narroway (Council member) and Jenny Rosevear (Secretary).

AP5 |
q'\)m@ Ie,acCeog De 5 educatma

P

Above: All Association Award winners
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ASME (SA) Chapter Council

Following the AGM on October 20, 2025, the SA Council comprises:

Chairperson: Samara Churchett

Vice Chairperson: Gemma Heath

Secretary: Jenny Rosevear

Treasurer: Antony Hubmayer

Council members:  Felicity Davies Veronica Marrie
Emily Dollman Chris Narroway
Ben Fuller Amanda Rugari
Keith Huxtable Kay Smith
Sarah Horne Alistair Ward
Beth Lyon

Contact ASME (SA) - asmesa.music@gmail.com

ASME Youtube Channel

Link is here — please subscribe.

Social Media

The ASME (SA) Facebook page continues to support music educators, while another initiative of
ASME (SA) — the Music Teachers of South Australia Facebook group - provides a wide forum for
music educators. Regularly people are posting job opportunities, a range of PD available or a variety
of performances available to schools.

Click the images below to visit the pages!

MUSIC IS

Music Teachers of South Australia Ml Australian Society for Music
& Private group - 2.3K members i ' Education SA Chapter
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