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Message from Chairperson - Samara Churchett

Dear ASME SA and NT Members,

rehearsal rooms, studios and stages have found their pulse again, and many of us are balancing the
familiar mix of momentum, fatigue, challenge and possibility that comes with this time of year. Term 2
often asks us to dig a little deeper — to sustain energy, renew focus, and keep creating spaces where
students can feel connected, capable and inspired through music.

At a time when many young people are navigating increasing pressures around identity, belonging and
wellbeing, recent research reminds us that what happens in music classrooms can matter far beyond
the rehearsal of notes and rhythms. New work led by Jason Goopy, Senior Lecturer in Music Education
at Edith Cowan University and past National President of ASME, explored how community music
education programs support young people experiencing challenging life circumstances (refer to the
next article in this Newsletter about this new work). Jason’s findings will feel familiar to many of us:
when music learning is built around belonging, connection, empowerment and shared purpose, young
people thrive. They develop confidence, agency, competence and stronger relationships. In short,
when students feel they belong, they are more ready to learn, create and grow.

That resonates deeply with my own journey in classroom music. | first encountered the Musical
Futures approach in 2010 while teaching in regional South Australia. At the time, | was still early in
my career and leading a department in a context where access to instrumental tuition was limited. |
had arrived with a relatively traditional background - conductor, ensemble leader, composer,
unapologetic theory nerd - and quickly found myself working with a group of highly independent
young rock musicians who needed something different from me. They did not need more talk about
music, and weren’t interested in learning notation in the slightest. They needed opportunities to
make it... loudly.

Musical Futures helped me rethink what the classroom could be. Rather than trying to be the holder
of every answer, | learned to create the conditions for students to learn alongside one another. We
worked in small groups, learned songs that mattered to them, used chord charts, lyric sheets,
recordings slowed down when needed, and the kind of practical scaffolds that let students get
started quickly. We still taught skills explicitly, of course, but the learning had a pulse to it. Students
rehearsed at recess and lunch, came back after school, celebrated each other’s progress, and
proudly performed for families and friends. Music nights became genuine community events and,
for many students, a rite of passage through their compulsory music years.

Over time, | saw the same pattern repeated in different contexts. Students who may not have always
felt successful elsewhere found confidence in music. They matured when trusted with responsibility.
They took ownership of decisions. More experienced players stepped up as leaders. Friendship
groups formed around shared creative goals. Perhaps most importantly, students began to see
themselves not just as learners in a classroom, but as musicians with something to offer.

That idea feels especially timely in 2026. We often hear concern about disengagement, distraction
and social fragmentation among young people. Yet every day, music educators are building spaces
that quietly push back against those trends. We create rooms where students listen to one another,
negotiate ideas, persist through challenge, and experience the satisfaction of contributing to
something bigger than themselves. That is community-building work, and it matters.

It is also encouraging to see contemporary Australian organisations recognising the value of student
creativity. Triple j's Unearthed High program has recently released teaching resources and a unit of
work to support secondary teachers in helping students write and record original music in
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contemporary popular styles. It is a timely reminder that songwriting, student voice and authentic
music-making belong firmly in today’s classrooms. Educators can explore those resources here:
Unearthed High teaching resources

This is one reason | remain passionate about the upcoming professional learning workshop to be
delivered in partnership with Musical Futures International. If you are feeling the pressure to know
everything, let me assure you: none of us ever do. Good teaching has never been about having all the
answers. It is about creating the conditions for learning, connection and growth. Workshops like this
provide practical strategies you can use immediately, opportunities to explore emerging tools
including Al-supported song-writing, and the chance to learn in the same hands-on, collaborative ways
we hope our students experience.

Just as importantly, they remind us that teachers need community too.

My hope for Term 2 is that creativity and connection continue to show up powerfully in your
classrooms, rehearsal spaces and wider school communities; that students feel safe to take risks as
the year gathers pace, that they find pride in contributing, and that the momentum built in Term 1
grows into deeper confidence and musical independence. | also hope that teachers feel supported
rather than isolated, energised rather than depleted, and reminded that the work you do each day
matters deeply. Through music, we continue to build the kinds of communities young people need
now more than ever.

We look forward to seeing you at our Term 2 Musical Futures Workshop, Saturday, June 20, 2026.

Warm regards, Samara Churchett
Chairperson, ASME (SA Chapter) Inc.

How Music Education Can Transform Lives - Research article
by Jason Goopy & Stephanie MacArthur

The article referred to above by Samara, reports on the topic of: Psychological needs and wellbeing in
community music education for young people experiencing challenging life circumstances. It was written
by Jason Goopy & Stephanie MacArthur and published in January 2026 in Research Studies in Music
Education (SAGE Publications). The link to the full article is here.

Key Findings: This qualitative case study examined how a community music education program in
regional Australia satisfied psychological needs and enhanced wellbeing for adolescents and young
adults facing adversity. Using Self-Determination Theory as our lens, we identified three guiding
pillars:

Belonging — Creating a no-judgment, family-like environment where young people feel safe and
connected

J1J"“r.Learning — Combining informal music activities with formal life skills education
“~Empowerment — Supporting young people to take control, build accomplishment, and discover
purpose

What Makes This Different: This program used music education as a transformative resource to
engage youth in life education. Entry was open to all, regardless of previous music experience,
disrupting barriers that often exclude vulnerable young people.

Implications for Music Education: This research calls for a recalibration of school music education—
one where musical flourishing for all students is achieved by: removing entry barriers, combining
informal music and formal life learning, emphasising highly personalised learning goals, and
prioritising relatedness and wellbeing alongside competency
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ASME SA Musical Futures Workshop — June 20

9am-4pm, Saturday, 20 June 2026

Nazareth Catholic College, Kidman Park Campus
https://asme.edu.au/event/asme-sa-musical-futures-workshop/

The SA Chapter of ASME is partnering with Musical Futures international to bring you a full-
day, hands-on professional learning workshop for music educators of all levels, being held at
Nazareth College, 344 Findon Road, Kidman Park,

ASME members will pay only $100 (usually $249) with code: ASME&MF2026.
Book here: trybooking.com/DKNPG

Why attend:

Practical & hands-on — walk away with lessons & loads of resources you can use
tomorrow

Suits all age groups —from Year 3 all the way to Year 12!

Future-focused — learn Al and electronic music approaches relevant to your students
Community — connect with other passionate music educators from across SA!

What You’ll Learn:

Boost your music program with a mega suite of brand-new & upgraded resources
(valued at $145 AUD alone!)

Exploring an approach to engaging students with software: Chrome Music Lab Song
Maker, Soundtrap, BandLab, GarageBand iOS/MacOS & Ableton Live

Using bespoke Al tools for songwriting & enhancing (not replacing!) creativity

Try the upgraded Everyone Can Play resources, designed to support whole class
ukulele, keyboard, guitar and bass.

Access the new Beats resources for classroom percussion lessons using a range of
styles and grooves.

Embedding the Explore, Recreate, Create approach, plus earn your Level 1 Musical
Futures Certification at this event!

For questions and enquiries, email us at asmesa.music@gmail.com

Learn more about Musical Futures at musicalfuturesinternational.org
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Introducing NT rep - Elspeth Carnegie

The ASME (SA) Chapter Council has co-opted Elspeth onto the Council, meetings of which
are mostly held via zoom. The ASME (NT) Chapter was formally dissolved by the NT
Associations & Compliance Team towards the end of 2025. The SA Chapter hopes to assist
NT members to seek financial support for professional development from PTANT
(Professional Teachers Association NT).

Hi, I'm Elspeth Carnegie, and | currently teach music at The Essington School in Darwin. I've
been teaching in the NT for around 15 years, with a year teaching in London before that. I'm
really pleased to have connected with ASME SA since the NT chapter was dissolved. For much
of my time in the Top End | worked in the public sector, surrounded by passionate music
teachers, and | loved the opportunities to share, learn, and collaborate together. Since
moving into the private sector, I've felt there’s been a missing space for NT music teachers to
connect both socially and professionally. I’'m hoping that with the support of the ASME SA
team, | can help connect NT music teachers and work towards a culture of collaboration,
collegiality, and shared learning. | warmly welcome any NT-based music teachers to reach
out. In my current role, | teach students from Transition to Year 9, working with xylophones,
recorders, choirs, wind band, and rock instruments.

ASME 2027 National Conference — Adelaide

By Jenny Rosevear
The Conference Organising Committee for the ASME XXVIth National Conference has met for the
first time, where various ideas were discussed with great enthusiasm, including aspects such as the
dates, venue, program structure, conference theme, types of sessions, and keynote speakers. The
Organising Committee includes representatives from the SA Chapter Council, the Victorian Chapter
Council, and AHOMINGS (Association of Heads of Music in non-govt schools in SA).

ASME National Executive has appointed Nectar CC as the Professional Conference Organiser [PCO],
which was also in charge of the Brisbane national conference last year.

Having been on the Brisbane Organising Committee, | am pleased to be working with the Nectar CC
team again, and to be convening the ASME National Conference in 2027. The dates are yet to be
confirmed but will most likely be starting with a dinner on September 29, followed by two full days
on September 30 and October 1, 2027. Further information to follow.......
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Thank you, Keith Huxtable!

By Jenny Rosevear
How lucky has ASME (SA) been to have had Keith Huxtable as a Council member since the end of
2006! Keith is still on Council, and over the last 20 years Keith has steadfastly supported ASME
activities, contributing his expertise in so many ways, whether supporting PD events with live
streaming and other technological requirements, being the SA Chapter Treasurer from 2008-2022,
providing advice to ASME National Council, being on the ASME 2017 Organising Committee for the
National Conference held in Melbourne, and in numerous other ways.

At the World Teachers Day Awards held on October 28, 2022 at Adelaide Oval, Keith

received the ASME Award for Outstanding Contribution to Supporting Quality Music Teaching.
This was in recognition of Keith’s longstanding commitment and dedication to music education at all
levels, both locally and nationally, particularly with supporting technological advances. Keith has
provided outstanding service to ASME, as well as to other music teaching associations, and is a
brilliant advocate for music education.
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Above: Keith presenting his Keynote address at the DayTime
conference in 2025.

Above: Keith Huxtable (L) presented with ASME
World Teachers Day 2022 award by Hon Blair Boyer,
the then Minister for Education.

o\ - -

Above: Keith at the desk in Adelaide for live streaming of talk
given by Lee Musumeci in Perth for ASME SA Symposium in
March, 2021.

However, being on the ASME(SA) Council as a volunteer has been but one small part of Keith’s

activities. Keith is recognized widely in Australia, New Zealand and beyond for his input to

supporting music teachers through providing professional development and resources, regarding all

aspects of music technology through his company, Music EDnet. Keith started MusicEDnet in 1991 in
Adelaide, where he has since forged an amazing reputation for expertise and support for technology

in music education.
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Prior to Keith retiring from Music EDnet at the end of June, 2025, he was the keynote speaker for
Music EDnet’s ever-popular annual Daytime Conference in May 2025. You can view his excellent

presentation via this link. In this keynote address titled Reflection, Prediction and Metacognition,
Keith shared insights into how his career evolved over more than fifty years.

From a grounding in dance, playing in bands, and a keen interest in electronics in his school years,
Keith then studied electrical engineering at Monash University. He worked for Rose Music (now
Yamaha Music Australia), where, in 1980, he became Product Manager for all Yamaha products used
in live contemporary music. Keith then had a marketing and technical role with Roland, and it was
here that he developed strong links with education. Roland in fact introduced the first Keyboard
Laboratory outside of Japan here in Australia in the early 1980’s. By 1989, with involvement of the
NSW Department of Education and an Advisory Panel (which included Leonard Burtenshaw, Head of
Music Education at Sydney Con and Deanna Hoermann who founded Australian Kodaly Association),
a Roland Music Learning Centre was set up which had an eclectic approach to teaching pre-schoolers
and experimented with piano tuition and computer based learning for six-year olds upwards which
was very successful. There is a short interview in which Keith discusses this project, which is part of
the oral history section on the USA National Association of Music Merchants (NAMM) website — see
link here. It was after his experience with Roland that Keith moved to Adelaide in 1991, where he set
up Multi-Learn and Future Music, which were the forerunners of Music EDnet.

In October 2025, Keith was added to the Australian Music Association [AMA] Industry Honour Roll - a
prestigious award, recognising his contribution over many years.

¥4

— " »
Above: Warwick Dowdy(MusicEDnet) Keith Huxtable, Michael Jago (Link Audio) —
At ceremony for recognition of Keith’s addition to the AMA Industry Honour Roll.

Editor’s note: | have known Keith since the early 1990’s in Adelaide, and it has been a pleasure to
work with him, largely through the various activities of ASME. His strong support for ASME has been
greatly appreciated, and even though he has retired from MusicEDnet, he is continuing on the
ASME SA Chapter Council. Thank you, Keith!
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Report on 2026 SACE Space Conference

This year’s SACE Space Music Education Conference was held on Saturday February 14, at Nazareth
College, Kidman Park, and online.

SACE-Space 2026 Summary and reflection by Samara Churchett, Conference convenor

Each year, SACE Space provides an important opportunity for music educators to come together,
reconnect with colleagues and feel supported in one of the most rewarding and demanding areas of
teaching. SACE Space Music Education Conference 2026 once again brought teachers together from
across South Australia and the Northern Territory for a day of practical learning, thoughtful
discussion and genuine professional connection. Whether attendees were long-time Stage 2
teachers or newer educators stepping into senior secondary music for the first time, the day offered
reassurance, clarity and the reminder that none of us need to navigate these subjects alone.

Following the welcome, delegates heard from Kye Thomas, General Manager of Music EdNet, our
presenting partner for the day. Kye shared an overview of their growing online hub for educators. In a
profession where time is limited and quality resources matter, it was encouraging to see new platforms
emerging that support collaboration, professional learning and practical classroom needs. We thank
Music EdNet for their time and expertise in supporting the recording and streaming of our conference.

The first major session focused on Stage 2 Music Explorations, presented by Lexi Buxton, Caroline
Barker (both from University Senior College), and myself, Samara Churchett (Nazareth Catholic
College). Teachers were reminded that Explorations works best when students begin with an area of
music that is personally meaningful, then build the skills and creative processes needed to pursue it.
Presenters encouraged teachers to think with the end in mind by planning backwards from the
externally assessed Creative Connections task (AT3), helping students consider the role they want to
inhabit as performers, composers, producers, DJs or other creative musicians. A key takeaway was that
the subject thrives when creativity is intentionally nurtured, rather than allowing students to simply
repeat familiar performance habits, or re-creativity. Teachers were also encouraged to build smaller
checkpoints and folio evidence across the year so that growth is visible and manageable, and evidence
gathered can be used support their final course reflections.

The second session turned to Music Studies with Presenters Jason Hammond (Marryatville HS) and
Felicity Davies (SACE). While enrolments remain lower than other music subjects, the session strongly
reaffirmed the value of Music Studies as a rich and holistic pathway, particularly for students with
strengths in theory, analysis, composition and broader musicianship. Teachers were reminded that the
subject can be an excellent option for students who may not identify primarily as performers, but who
think deeply about music and want to extend their understanding. Practical resources shared around
theory development, composition support and analytical thinking were particularly valuable. In an era
where critical thinking remains highly sought after, Music Studies continues to offer students powerful
academic and creative opportunities.

After morning tea, we moved onto Music Solo and Ensemble Performance, led by Jasmin Feneley
(Marryatville HS) and Ben Fuller (Woodbville HS). Their presentation unpacked moderation insights,
performance standards and practical strategies for helping students succeed. Teachers were
encouraged to see strong results as the outcome of careful preparation rather than last-minute
performance polish. Clear timelines, regular recordings, part-testing, purposeful feedback and
repertoire selected to showcase student strengths were all emphasised. Particularly valuable was
discussion around contemporary instrumentalists such as guitarists, bassists and drummers, with
reassurance that students can absolutely succeed in solo pathways when repertoire contains
sufficient technical challenge, musical independence and soloistic qualities. Recent enrolment data
showing growth across performance subjects was also an encouraging sign for music educators
advocating for participation. Thanks also to Beth Lyon (St Peter’s College) for sharing her strategies
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for supporting students through on-going part testing — a very worthwhile undertaking which is
clearly reaping benefits for students.

The final session welcomed Alison Thompson from the SACE: Arts and Pathways team for a look
ahead to SACE subject renewal. We were able to gain further insight into the current directions, with
a focus on student agency, metacognition and authentic evidence of learning. Importantly, teachers
were reassured that renewal is about strengthening and refining existing subjects rather than
discarding what already works well. Deanna Whelan (Marryatville HS) then shared practical
examples of these ideas in action, demonstrating how student reflection, evidence gathering and
ownership of learning can deepen musical understanding. For many in the room, it was encouraging
to see that music classrooms are already well placed to respond to these emerging priorities.

It was particularly pleasing to see teachers joining online from the Northern Territory, along with
regional colleagues working in complex and often challenging contexts. Their presence reinforced
why accessible professional learning remains so important. It’s also a good reminder of the vast and
varied musical experiences and access points available to students across the Central Standard Time
zone. Whilst our plenary panel discussion allowed for fine tuning of understandings for delegates,
the greatest reminder of all came from Alison Thompson, that music is for everyone. It’s not just for
the high fliers who've had access to the best tutors from primary school, or those that come from
schools with extensive extra-curricular programs — everyone deserves the opportunity to study
music, and the ways in which they can participate in music will look very different depending on
school context and resources, but none the less, music can and should be a viable option for both
the ‘C’ and the ‘A+’ students.

Perhaps the clearest sign of the day’s success came at the close, when conversations continued well
beyond the final session. Familiar faces reconnected, new networks were formed, insights into the
array of school music contexts taken on board, and teachers simply wanted to keep talking about
practice, students and possibilities for the future.

Thank you to all presenters for the time, expertise and generosity they brought to the day, and the
assistance of our dedicated Council members on the organising team. Events such as SACE-Space
continue to remind us that when music educators stay connected, we all feel more confident, more
capable and far less alone. We look forward to seeing many more members join us for this event in
2027.
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Report on Creative Arts Expo and Webinar on SACE Creative
Arts

In November 2025, ASME (SA) received an invitation from the Creative Arts Association Australia (CA3)
to participate in the 2026 Creative Arts Expo being held at Findon Technical College on March 14. This
was attended by various creative Arts associations, and ASME was well represented with several Council
members in attendance. The inaugural Creative Arts Expo was held at Botanic High School in 2025, with
more that 150 in attendance. This year, attendance was not as good, probably because the venue was
less central, however it was a valuable networking opportunity for those who attended.

As a follow-up from the SACE Space conference in February, a webinar was held March 31 on the
topic of Creative Arts as an alternate SACE Music option. The webinar was led by Council member,
Alistair Ward who teaches at Renmark HS, and chaired by Samara Churchett, SA Chapter
Chairperson. Alistair’s presentation was most informative, and participants came from Darwin,
Adelaide and various regional areas in SA. There was useful discussion, and importantly, connections
and shared practice provided support for teachers. Resources from the webinar are available here.

Screenshot from the Creative Arts webinar:

WHAT IS SACE |
CREATIVE ARTS? |

Students explore and create across the performing, visual, screen, and

literary arts, while respecting the unique qualities of each discipline.

They develop and present a wide range of creative works—like plays,
concerts, films, visual art, digital media, and community projects.

By studying creative arts professionals, students learn about different roles
and gain real-world insights into the arts.

Through hands-on projects and reflecting on creative works, students
develop their own artistic style.

Students also discover how the arts shape our minds, communities, and
culture.

Presenter resources and student exemplars

SACE Creative Arts Subject Overview

Stage 2 Creative Arts Subject Outline 2026 Document
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2026 Young Composers Awards

Felicity Davies, Coordinator of ASME SA Young Composers Award

Calling all young composers - Let your creativity shinel

For more than 50 Years, the ASME SA Chapter Young Composers Awards have provided young music
makers with the opportunity to share their music, learn from professional composers, and have their work
showcased for the community. Free entry will open during Term 3, with categories for Primary, Secondary,
and Tertiary Composers under 25 years, in various styles, instruments, and ensembles.

Details of the 2026 ASME SA Young Composers Awards [YCA] are being finalised, and will become
available early in Term 2. There is a dedicated section on the ASME website for YCA:
Home page - https://asme.edu.au/
Click on ‘Chapters’
Select ‘South Australia’
Select ‘Chapter Activities’
Select ‘ASME SA Young Composers Award’ — contains general information, results from the last three
years, Conditions of Entry and Categories 2025, which will be updated for 2026 early in Term 2.

ASME

South
v Australia

ENTRY OPEN
TERM 3 2026

online submissions
Monday 20 July
to

Friday 25 September

Follow ASME SA socials
contact asme.sa.yca@gmail.com

Proudly supported by our major Sponsor

Y OQUNG
CoMPoSERS -
AWARDS

(hMUSIC

20286

asme.edu.au/activity/young-composers-award-sa/
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Music Education Strategy — PD Packages for 2026

The DfE Music Education Strategy is continuing to provide funding for the provision of Music
PD packages to upskill early years and primary educators in Music. Foundation courses are
provided through each of ASME, Orff Schulwerk SA and KodalySA, with intermediate and
continuing courses being offered through OSASA (July school holidays) and KodalySA (April
school holidays). The closing date for applications of all the Music packages was March 16.

For the 7t consecutive year, ASME (SA) is offering the ASME Music — Can Do! Foundation PD
package, with the course to take place in Term 2, over 6 days. This year the course will be held
on Mondays and Tuesdays in Weeks 4, 6, and 8. The ASME Music — Can Do! PD package is
designed for preschool, early years and primary educators in order to build their confidence to
use Music in their setting. Participants will be actively involved in engaging and fun music
activities which will develop their individual skills and knowledge of the fundamentals of
music, and build their competency and capabilities to embrace effective music pedagogies.
This year, there are 29 participants in ASME Music — Can Do! The team of presenters is the
same as last year, i.e., Alice Combe, Chris Narroway and Sally Oxenberry, with the course
administrator being Jenny Rosevear.

ASME (SA) Chapter Council

Chairperson: Samara Churchett

Vice Chairperson: Gemma Heath

Secretary: Jenny Rosevear

Treasurer: Antony Hubmayer

Council members:  Elspeth Carnegie (NT) Beth Lyon
Felicity Davies Veronica Marrie
Emily Dollman Chris Narroway
Ben Fuller Amanda Rugari
Keith Huxtable Kay Smith
Sarah Horne Alistair Ward

Contact ASME (SA) - asmesa.music@gmail.com

ASME Youtube Channel

Link is here — please subscribe.

Social Media

The ASME (SA) Facebook page continues to support music educators, while another initiative of
ASME (SA) — the Music Teachers of South Australia Facebook group - provides a wide forum for
music educators. Regularly people are posting job opportunities, a range of PD available or a variety
of performances available to schools.

Click the images below to visit the pages!

MUSIC IS

Music Teachers of South Australia [l Australian Society for Music
& Private group - 2.3K members ey W Education SA Chapter

Australian Society for Music Education (SA Chapter) Newsletter Term 2, 2026 12


mailto:asmesa.music@gmail.com
http://www.youtube.com/@Asme_Music_Ed
https://www.facebook.com/groups/672394926121815
https://www.facebook.com/AustralianSocietyforMusicEducationSA

	Message from Chairperson - Samara Churchett
	How Music Education Can Transform Lives - Research article by Jason Goopy & Stephanie MacArthur
	ASME SA Musical Futures Workshop – June 20
	Introducing NT rep - Elspeth Carnegie
	ASME 2027 National Conference – Adelaide
	Thank you, Keith Huxtable!
	Report on 2026 SACE Space Conference
	Report on Creative Arts Expo and Webinar on SACE Creative Arts
	2026 Young Composers Awards
	Music Education Strategy – PD Packages for 2026
	ASME (SA) Chapter Council
	ASME Youtube Channel

