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Better Together: Building the Music Education Continuum

By Samara Churchett

One of the great strengths of professional associations is the opportunity they provide for learning -
not simply to gain new knowledge, but to learn alongside others. While online resources and digital
networks have expanded the ways in which we can access information and connect with colleagues,
there remains something particularly valuable about coming together face-to-face: making music,
asking questions, sharing experiences and building confidence alongside others who understand the
opportunities and challenges of music education.

This term, ASME SA was pleased to contribute to this work through the delivery of Music - Can Do!, a
professional learning package supported by the South Australian Music Education Strategy, and a
workshop lead by Chris Koelma from Musical Futures International.

The Musical Futures Workshop day provided educators in a number of educational contexts to put
themselves in the shoes of their students. They explored, tested, manipulated, modified,
collaborated, and created music together, using instruments and technologies. A process that is so
important to maintaining relevance, engagement, and authenticity in our classroom music
programs. Refer to the workshop report article on page 7.

Through the ASME Music - Can Do! package, expertly led by Chris Narroway, Alice Combe, and Sally
Oxenberry, participants in the program developed their confidence and capability to facilitate music
learning in their sites. Each participant also received an ASME membership, and | would like to
extend a particularly warm welcome to these new members of our professional community. We
hope that ASME provides an ongoing source of connection, support and professional learning as you
continue to develop your practice. Many thanks to ASME SA Council members Jenny Rosevear and
Chris Narroway for their dedication and organisation of this professional learning package. Refer to
article about this year’s Music -Can Do! package on page 9.

This work reflects the broader goals of the South Australian Music Education Strategy 2019-2029,
which identifies Value, Continuum, Connections and Achievement as foundations for strengthening
music education across our state (Government of South Australia, 2019). Importantly, the Strategy
recognises that many primary teachers are motivated to provide quality music education but may
require further opportunities to develop the confidence, skills and resources to do so.

Building this capacity matters because access to a quality music education should not depend on
chance: the school a child attends, whether a specialist teacher happens to be available, or whether
a family can access private tuition. As the recent Music Education: A (Re)Sounding Investment (2026)
report, compiled by Dr Anita Collins and our ASME National President, Dr Rachel Dwyer states:
“Every child has the right to access a quality, sequential and ongoing music education as part of their
schooling”.

The word sequential is particularly important. The Australian Curriculum presents music education
as part of a learning continuum from Foundation through to Year 10, with the expectation that all
students engage with the Arts through to the end of Year 8 before greater specialisation and elective
choice emerge. Our responsibility, therefore, extends beyond what happens within any single
classroom, school or phase of education. Each of us contributes to a longer musical journey. The
earlier students can begin this continuous journey, the greater the benefits.

For those of us working across early childhood, primary, secondary and tertiary settings, this invites
us to consider how well our different parts of that journey connect. What experiences are students
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bringing with them? What opportunities will be available to them next? How can primary and
secondary educators better understand one another’s contexts, pedagogies and expectations? The
South Australian Music Education Strategy and Australian Curriculum also identify music education
as a continuum and recognise the importance of supporting students through critical transition
points, including the move from primary to secondary school (Government of South Australia, 2019).

Professional communities such as ASME have an important role to play in strengthening these
connections. Our community is strongest when generalist and specialist teachers, classroom and
instrumental educators, and colleagues across early years, primary, secondary and tertiary education
have opportunities to learn from one another rather than work in separate silos. This is never clearer
than when we meet face-to-face which facilitates the conversations, the empathy, the problem
solving, and the critical and creative thinking.

The idea of developing stronger connections was illustrated in the ASME SA Chapter Council’s first
meeting in Term 2. Usually there are two Council meetings per term via Zoom, however, we had a
face-to-face meeting at the Mockingbird Lounge Café at Glenelg, on Saturday May 16. Alistair Ward
drove from Renmark to join his Council colleagues, and Elspeth Carnegie (NT rep) attended the
whole meeting via zoom. Meeting face-to-face highlighted the productive generation of ideas that
were evident there.

This, too, is advocacy. Advocacy for music education is not only what we say about its value; it is also
the practical work of building teacher capability, supporting colleagues, strengthening pathways and
making quality music learning accessible, visible and expected. As one contribution to the South
Australian Music Education Strategy consultation expressed it, ‘Learning music should be seen as a
‘normal’ part of school life and learning.’

Through professional learning, stronger relationships and a shared commitment to the continuum of
music education, we can continue working towards learning music as a ‘normal’ part of education
for every young person.

TR g/
, uﬁ m. Hllf[ mm FHIE
Al ﬂ l“& II

ASME SA Council meeting, May 16, 2026.
Around the table from L: Alistair Ward, Gemma Roberts, Emily Dolman, Chris Narroway, Samara Churchett,
Jenny Rosevear, Amanda Rugari, Sarah Horne, Beth Lyon
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Governor-General’s Music Education Celebration

Introduction:

Music Education: Right from the Start is a collaborative national initiative, led by Alberts |
The Tony Foundation, advocating for universal access to quality, sequential and ongoing
music education for all Australian primary school children. Alberts’ executive director Emily
Albert, co-founded Music Education: Right from the Start with Anita Collins in 2020.

The link to the website for Music Education: Right from the Start is here.

On May 11, 2026, the Governor-General, Her Excellency the Honourable Ms Sam Mostyn AC,
hosted an event at Admiralty House in Sydney to celebrate five years since the launch of the
Music Education: Right from the Start initiative. There is a report about the celebration via this
link, which includes photos, some of which are reproduced below. The celebration also
coincided with the launch of Music Education: A (Re)Sounding Investment which was written
by the initiative’s senior advisor Dr Anita Collins and advisory group member Dr Rachael
Dwyer, with Rachael being the current ASME National President.

| commend the Music Education: Right from the Start website to you, as it has a range of
useful resources, about the benefits of music education. The website has a Videos section,
with the first video being Sam Mostyn herself advocating for music education — well worth
viewing!

The Governor-General with members of
Music Education: Right from the Start’s
working groups and project team.

3 from R: Dr Rachael Dwyer, ASME
National President

5t from L: Dr Jason Goopy (Immediate
Past ASME National President)

Above L to R: Dr Jason Goopy, Governor-General, Jason Born Above: Nick Birch, Manager, SA Music Educatio -Strat'e-éy‘ '

5,
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Generations in Jazz - Inaugural Music Directors Big Band

In the 39th year of the Southern Hemisphere’s largest school music festival, Generations in Jazz this
year unveiled an exciting new initiative that quickly became one of the highlights of the weekend —
the inaugural Music Directors Big Band. Directed by internationally acclaimed Belgian trumpeter and
festival guest artist Bert Joris, the ensemble brought together 18 music educators from across
Australia for a unique opportunity to step out from behind the podium and back onto the stage as
performers.

South Australia was strongly represented in the ensemble by Tim Donovan, Warren Heading, Adam
Page and ASME SA Council members Beth Lyon and Ben Fuller. Particularly exciting was the inclusion
of six South Australian women from across a range of education sectors, highlighting the depth and
diversity of talent within the state’s music education community. Seeing their own teachers featured
live on the big screen alongside a musician of Bert Joris’ calibre was both inspiring and powerful for
the many young musicians in attendance.

The experience extended far beyond performance. On the morning of the final concert, directors
rehearsed intensively with Bert Joris, gaining rare insight into his rehearsal techniques, musical
philosophy, and approach to leading a big band. Conversations ranged from repertoire selection and
ensemble tuning to strategies for achieving greater dynamic contrast and musical expression with
school-aged musicians.

For many involved, the opportunity to collaborate with fellow educators and perform at such a
prestigious event was a genuine career highlight. The atmosphere backstage was electric, filled with
excitement, collegiality, and a shared passion for jazz education. The inaugural Music Directors Big
Band not only celebrated musical excellence, but also highlighted the importance of lifelong
musicianship for educators and the powerful example that teachers can provide when they continue
to perform at a high level themselves.

A huge thank you to Generations in Jazz and Bert Joris for creating such an inspiring and memorable
experience.

Above: SA Women in the Music Directors Big Band

From L—R: Charlotte Newhouse (Trinity College), Vashti Tyrrell (Walford Anglican School for
Girls), Beth Lyon (St Peter’s College), Cassie Pope (Westminster School), Ruby Mensforth
(Nazareth College), Deanna Djuric-Whelan (Marryatville High School).
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Generations in Jazz — Composition Competition winner
By Marco Rugari, Year 12 student, Concordia College

Hi, I'm Marco and my composition won the 2026 Generations in Jazz Gordon Goodwin Composition
Competition. | was inspired to enter this competition after success in the ASME (SA) Young
Composers Award. | spent a long time in December making the piece, starting with a style and a
chord progression than creating melodies from there. | added solo and bridge sections, and voiced
all my chords to fit the crunchy big band sound | was going for. The piece was influenced by the big
band music written by Gordon Goodwin, as well as Alan Baylock. The hardest thing might’ve been
making sure the piece suited the right difficulty level. Division 3 requires very specific ranges for
instruments, and | always found myself second guessing if what I've written may be too hard. One
thing | don’t usually do much is format parts, but this is a necessity when it comes to the chart being
played by real people rather than a MIDI playback. Writing this song took me through all the
required steps to make a completely finished and polished big band tune of which | was proud.

To my surprise, | ended up winning the competition and was awarded with a very special prize. A
few days before the GlJ festival began, | had a personal masterclass with the world-renowned
composer and trumpet player Bert Joris. | am a big fan of his work, so this opportunity was very
exciting. During the 2-hour session, he taught me a ton of new concepts and ideas to utilise in my
own compositions. He showed me one of his never before seen compositions and taught me a piano
exercise to discover broader chords and harmony. He then had a look at my entry into the
competition and approved it to be made into a GlJ set piece. This was a priceless experience that |
am very grateful for. When | returned home, | had a Zoom call with Andrew Murray who also
approved the work. My composition “On The Money” will now be the Div 3 set piece for 2027.
Composing is a really fun and valuable activity that lets me transfer all the music in my head into real
life. Part of being able to do this was from having a thorough education, many opportunites, and
constant motivation to keep composing. Programs such as the ASME Young Composer’s award give
students even more of a reason to get composing. But of course, writing music is never a
competition but simply a way to express yourself, and I’'m thankful for having the tools to do so.
There is something very special about making music that has never existed before, and | hope more
and more students my age will feel encouraged to do this!

Above: Marco Rugari at Generations in Jazz, Mt Gambier, 2026.
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Report on ASME SA Musical Futures Workshop

Introduction

In the Term 2 edition of the ASME (SA) Newsletter, Samara’s Chairperson’s report mentioned how
Musical Futures had helped her as a beginning teacher in regional SA in 2010. This year, the SA Chapter
of the Australian Society for Music Education partnered with Musical Futures international [MFI] for a
full-day of hands-on professional learning on June 20, 2026. The workshop included 12-months of
access to MFI resources valued at $145, and workshop participants were able to access the MFI online
resources immediately.

The quality of the resources is first rate, with lots of play along opportunities for all sorts of
instruments. There are various resource units, such as:

Everyone Can Play — whole class ukulele, guitar, bass and keyboard, with chords etc being learned
through various introductory play-along tracks

Band Skills — includes playalong songs for whole class band format

Beats — involves chair drumming, styles, grooves, body percussion and beat boxing

Music Tech - recreate, remix, digital audio workstation (DAW), movie and game music
Songwriting — steps to self-expression, Al tools to assist songwriting

Teacher Hub - includes a curriculum mapping tool and Help Hub.

We were fortunate to have Chris Koelma, Director of Operations at MFI, as the workshop presenter.
The workshop was held within the excellent music facilities of the Kidman Park Campus of Nazareth
College. Thanks to ASME Council member, Beth Lyon, who suggested we take up this opportunity to
partner with MFI, and also to ASME SA Chairperson, Samara Churchett, for facilitating the venue and
organising the publicity, catering and registration for the event.

Chris Koelma outlined how Musical Futures international had evolved, and a clear diagram showing
its background is here. It originated in the UK in 2003 with the Paul Hamlyn Foundation funding
projects which included teacher workshops and with input from Lucy Green’s research into how
popular musicians learn. Musical Futures Australia (MFA) began in 2014 with government funding,
which developed new units of work supported by resources. MFA developed workshops across
many parts of Asia, New Zealand and China, and led to MFI being launched in 2024 with a new
website and online learning platform.

Council member, Amanda Rugari was at the workshop and writes:

This was my first time attending a Musical Futures International conference and being
introduced to their resources and pedagogy. | found the experience engaging, with lots of
practical application, and particularly relevant to contemporary music education.

The ‘Everyone Can Play’ and ‘Band Skills’ resource is great for use in Year 7 and 8 music
programs, or in classes where students are learning the same instrument (guitar, piano,
drums, keys, ukulele) or developing ensemble and band performance skills on different
instruments. The range of resources allows for choice in chords and songs that are taught,
and the medleys were lots of fun to play.

The music technology section was fantastic as the tutorials and learning materials provided
were for a variety DAW'’s, allowing for flexibility. These resources would work well as an
introduction to music technology for beginners, while also providing valuable support for
older students developing their songwriting skills.

The conference provided practical ideas and high-quality resources that | am looking forward
to implementing them with my students.

Editor’s Note: Having been aware of the UK version of Musical Futures in around 2007, | was
interested to attend this workshop to see what MFI was about. | found that the approach is
inclusive, interesting, with comprehensive, user-friendly resources.
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ASME Music — Can Do! Foundation PD 2026

For the 7t consecutive year, the 6-day ASME Music — Can Do! Foundation PD package was held
in Term 2. There were 29 participants from various early years and primary sites, including Keith
War Memorial Community Kindergarten & Childcare Centre and Port Wakefield Primary School.
The course was held on May 18 & 19, June 1 & 2, and June 15 & 16, with the venue again being
the Adelaide West Uniting Church. The team of presenters was the same as last year, i.e., Alice
Combe, Chris Narroway and Sally Oxenberry, with course administrator Jenny Rosevear.

The ASME Music — Can Do! PD package is designed for preschool, early years and primary
educators in order to build their confidence to use Music in their setting. Participants were
enthusiastic in their response to the range of music learning activities, and they were eager to
implement music activities at their sites. It was wonderful to hear about their site experiences
and to see their growing confidence with music.

Above: Sally Oxenberry leading an activity with Funga Alafia, singing and passing the sticks.
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Above: Introducing the musical staff Above: Playing tunes on chime bars

Above: Partner song activity
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EdSA Volunteers Award Ceremony

The Educators SA 2026 Volunteers’ Service Ceremony was held at the Yitpi Yartapuultiku
Aboriginal Cultural Centre, Port Adelaide, on Thursday May 21. All of the EASA Member
Associations rely on volunteers, and this annual ceremony is a great way to recognize
outstanding service that enables associations to support teachers. This year, the following
ASME Council members were recognized for their service:

Sarah Horne — Outstanding 1%t year of Service

Felicity Davies — Outstanding 5+ years of Service

Emily Dollman— Outstanding 5+ years of Service

Samara Churchett - Outstanding 10+ years of Service

Keith Huxtable - Outstanding 30+ years of Service

It was good to see educators from other music associations being recognized too, including
Beth Lyon (ASME Council member) for her Outstanding 1% year of Service with the SA HALT
Network.

Above: Jenny Rosevear (centre) with former students from Uni days:
Felicity Davies, Sarah Horne, Emily Dollman, Samara Churchett.
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2026 Young Composers Awards

Felicity Davies, Coordinator of ASME SA Young Composers Award

Calling all young composers - Let your creativity
shinel

For more than 50 Years, the ASME SA Chapter Young Composers Awards have provided young music
makers with the opportunity to share their music, learn from professional composers, and have their work
showcased for the community. Free entry will open during Term 3, with categories for Primary, Secondary,
and Tertiary Composers under 25 years, in various styles, instruments, and ensembles.

Details of the 2026 ASME SA Young Composers Awards [YCA] are on the ASME website for YCA:
Home page - https://asme.edu.au/
Click on ‘Chapters’
Select ‘South Australia’
Select ‘Chapter Activities’
Select ‘ASME SA Young Composers Award’ — contains general information, results from the last three
years, Conditions of Entry and Categories 2025, which will be updated for 2026 early in Term 2.

ASME

South
v~ Australia

ENTRY OPEN
TERM 3 2026

online submissions
Monday 20 July
to

Friday 25 September

Follow ASME SA socials
contact asme.sa.yca@gmail.com

Proudly supported by our major Sponsor

Y QUNG S ZE

(OMUSIC

CoMPOSERS -

AWARDS -

asme.edu.au/activity/young-composers-award-sa/
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Save the Date: ASME 2027 National Conference in Adelaide

The Organising Committee is pleased to announce some of the initial details as shown below.
There are likely to be some pre-conference activities on Wednesday 29 September, 2027.

Australian

Save the Date P

Education

The ASME 2027 National Conference invites
you to explore

Prince Alfred College, Adelaide

Thursday 30 September - Friday 1 October 2027

Announcing Guest Presenter, Dr Anita Collins

Esteemed educator and author, recognised for her work in brain

development and music education. Her research demonstrates how Early Bird
music engagement boosts cognitive development, strengthens thinking Registrations Open
skills, and enhances learning across subjects. March 2027

For enquiries, please contact asmeconference@nectarcc.com.au

ASME (SA) Chapter Council

Chairperson: Samara Churchett

Vice Chairperson: Gemma Heath

Secretary: Jenny Rosevear

Treasurer: Antony Hubmayer

Council members:  Elspeth Carnegie (NT) Beth Lyon
Felicity Davies Veronica Marrie
Emily Dollman Chris Narroway
Ben Fuller Amanda Rugari
Keith Huxtable Kay Smith
Sarah Horne Alistair Ward

Contact ASME (SA) - asmesa.music@gmail.com

ASME Youtube Channel

Link is here — please subscribe.

Social Media

The ASME (SA) Facebook page continues to support music educators, while another initiative of
ASME (SA) — the Music Teachers of South Australia Facebook group - provides a wide forum for
music educators. Regularly people are posting job opportunities, a range of PD available or a variety
of performances available to schools.

Click the images below to visit the pages on Facebook!

MUSIC IS

Music Teachers of South Australia I\ | ) !, Australian Society for Music
& Private group - 2.3K members WY Education SA Chapter
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